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The opening of the Fabergé Chamber

On February 7th, in the gala hall of Christian VIII's mansion in Amalienborg Palace, Her Majesty Queen
Margrethe Il of Denmark and her sister Princess Benedikte of Denmark, Princess of Sayn-Wittgenstein-
Berleburg, were welcomed with flower bouquets - shaped like an egg - for the opening of the
permanent Fabergé Chamber. It exhibits jewellery from the period 1860 - 1917, mainly Russian, telling
about the close ties between the Danish and Russian monarchy.

Her majesty and her sisters are also descendants of the Romanov dynasty, as their grandmother
Queen Alexandrine nee Princess of Mecklenburg-Schwerin was a daughter of Grand Duchess
Anastasia Mikhaelovna, a daughter of Grand Duke Michael Nicholaevich, son of Emperor Nicholas I.

Museum Director Thomas Thulstrup presented the exhibition, and then the Queen spoke about her
relationship with the many beautiful objects brought home to Denmark by Empress Maria Feodorovna,
in Denmark known as Empress Dagmar, and said many thanks to several family members who had
agreed to lend their objects.
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The young musicians from the Copenhagen municipal music school created the right Russian
atmosphere with compositions of both Tchaikovsky and Prokofiev.

Her Majesty Queen Margrethe Il and Princess Benedikte were escorted by Museum Director Thomas
Thulstrup to the Fabergé Chamber and could in peace and quiet, enjoy the many treasures and the
family memories associated with them.



Above - Queen Margrethe Il and Princess Benedikte admiring the details of the egg, that might have inspired
Faberge for the first Imperial Easter Egg. It is the center piece of the exhibition room.
Below - Both watching closely one of the 12 display cases.

After H. M. The Queen and H. R. H had visited the chamber, it was opened to the guests.
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The opening of the Fabergé collection is part of a renewal of the Kings Collection at Amalienborg. In
2019, the museum had approx. 180,000 visitors. The new director of the royal collections, Thomas
Thulstrup, who in addition to the Amalienborg Museum is also responsible for the Rosenborg Castle, is
aiming for a renewal of the museum, to attract more Danish visitors.
The museum is large and, in addition to the new Fabergé Chamber, includes work rooms for Christian
IX, Frederick VIII, Christian X and Queen Louise. The work rooms today stand as pockets of time and
are fun examples of the time-honoured collections and mess. It must be difficult to dust off the
accumulation of family photographs in frames, small sculptures, weapons, baroque lamps and other
things which the royals were obviously keen to gather and set up.
n— (L y After all, it was the time when the
1\ Y = =K ' furniture was heavy and with
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P L - S B ) [ even go out of your way to let an
VTR b oversized angel carry a table
lamp.
The intention is to renew and
revitalize these rooms and give
them music and pictures - and
voices, so you can hear Kings
and Queens. Queen Louise's
room appears today with a lot of
family portraits, emphasizing that
she was the driving force behind
leading family politics. Christian
and Louise were called "Europe's
in-laws" because their six children were all married into European Royal houses.

In addition to work rooms, the Amalienborg Museum contains impressive spaces such as Christian X's
gallery hall, which the sculptor Bertel Thorvaldsen and the painter Nicolai Abildgaard designed and
embellished. Abildgaard was given responsibility for the renovation of Christian VIII's mansion after the
royal takeover of Amalienborg in 1794 following Christiansborg's fire. The tour through the museum
leads to the royal couple's private dining room, and it stands almost as when Christian X and Queen
Alexandrine lived in the mansion, from 1899 until their deaths in 1947 and 1952 respectively.



In addition to these amazing spaces, the collection also includes the Queen's hand library of 40,000

volumes and 50,000 photographs, which are being digitized.
With the Fabergé Chamber, the Kings Collection at Amalienborg gets a nice extra room for a museum

that has a lot to offer.

A magnificent diadem made by CE Bolin in St. Petersburg in 1897-1898. It has eight oval sapphires
surrounded by diamonds. The diadem was a gift from Emperor Nicholas Il and Empress Alexandra
Feodorovna to Princess Alexandrine at her wedding with Prince Christian (Later King Christian X) in 1898. It
was passed on to Princess Caroline-Mathilde and from her to recently deceased Princess Elisabeth.

The next day, on February 8, 2020, the velvet curtain was
taken aside for the new permanent chamber at the
Amalienborg Museum.

In the condensed darkness of the chamber, you are caught
by small, fine glimpses of world-class gemstones. Here is
the undisputed main name Peter Carl Fabergé. The
chamber also includes objects made by other great
Russian jewellers of the time. Fabergé however has a
special status - not least because of the famous Easter
eggs his company provided to the two Empresses - Maria
Feodorovna and Alexandra Feodorovna. Fabergé's
jewellery ranges impressively wide. In addition to the
virtuoso of the performance, his production is
characterized by an exceptional wealth of imagination that
enchanted the Imperial Family - and still enchants us.

But Fabergé also created many other things for the
Emperor and his family, including desk items, frames and
boxes.

The Russian Empress Maria Feodorovna, was the
daughter of the Danish King Christian IX, and it was her
who personally ordered items from Fabergé and used
some of these as gifts for her relatives in the Danish royal
~ house when she was visiting Copenhagen.




Therefore, it is not least these gift items that are on display in the new cabinet in Amalienborg's
Christian VIlI's mansion, where the Kings Collection is housed.

These include excellent enamel work that simply is not made today, because Fabergé's work process
was very time-consuming and technically difficult.

The jewellery, too, are shining examples of an incredibly skilled
technique. Today, Fabergé items are in high demand and reach
high prices at auctions, and there are only similar collections in
the world in London and Saint Petersburg.

The objects are individually unique and it is difficult to
emphasize one over the other.

A beauty is the drop-shaped aquamarine crystal with gold
mount and diamonds belonged to Queen Alexandrine 's mother,
the Grand Duchess Anastasia.

A drop shaped aquamarine crystal with diamond
studded gold frame. The jewellery belonged to Queen
Alexandrine's mother, Grand Duchess Anastasia
(1860-1922), who was the cousin of Emperor
Alexander Il

The center piece is the Golden egg; which displayed
hanging with its parts separated. This egg, is
probably what Emperor Alexander Il saw, after which
he got the idea to order the first famous Easter eggs
at the Fabergé Firm.

The story tells goes as follows - During a visit to
Copenhagen in summer 1879, Emperor Alexander IlI
must have seen the golden egg that had been lying in
storage in Rosenborg Castle (today in the Kings
Collection, Amalienborg), but then was on a temporary display in the Art and Industrial Exhibition in
Vesterbro's Passage, Copenhagen, which the Danish and Russian family visited on September 6.
Since that visit, Alexander Ill may have been hiding the idea of a special egg for Easter. In 1885,
through his brother Grand Duke Vladimir Alexandrovich, Carl Fabergé was asked to make an Easter
egg similar to what the Emperor saw in Copenhagen. So close are the two eggs to each other that it is
difficult to talk about coincidence.




This "original" golden egg was made in France around 1720. It was a gift from Charlotte of Orleans to
the English Queen Caroline. It can be separated into five parts - ivory shell, golden egg shell, hen,
crown and ring - and also had a practical function, since it could have scented water in the container.

Left - the Danish Golden Egg. Right - the First Faberge Imperial Easter Egg (1885)

The crafting of the first Imperial egg is attributed to Erik Kollin of Fabergé's workshop. It is made

of gold completely coated with opaque white enamel to look like a real egg. A thin band of gold where
the two halves of the shell are joined is visible around the middle of the egg.

The two halves of the outer shell fit together in a bayonet-style fitting which opens when twisted to
reveal the egg's "surprise”, a round "yolk" of gold with a matte finish. This yolk itself opens to reveal a
varicoloured gold hen set with ruby eyes. The hen is hinged on the tail feathers which allows it to also
open up to reveal still two further surprises, a gold and diamond replica of the imperial crown and a tiny
ruby pendant that was suspended within it on a chain, both of which are now lost.

The egg was presented Empress Maria Feodorovna on Easter 1885. Maria was so delighted by the gift
that Alexander appointed Fabergé a "goldsmith by special appointment to the Imperial Crown" and
commissioned another egg the next year

And as they say, the rest is history. Faberge went on to create 52 Imperial Easter Eggs.
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There are two absolute magnificent and great objects by Faberge. The first is a giant Champagne
Cooler. Workmaster J. Rappoport, St. Petersburg 1892. A present from Emperor Alexander Il and
Empress Maria Feodorovna to King Christian IX and Queen Louise on the occasion of their golden
wedding anniversary on May 26th, 1892.

This is one of Faberge's largest items of silverware. Shaped like a Kovsh and with an elephant on the
top, it unites Russian and Danish symbols. Decorated with the coat of arms of Denmark and Hesse
(Queen Louise was born Princess Louise von Hessen-Kassel), "C IX L" and "26 May 1842/1892".
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The second is a pair of wine coolers, workmaster J. Rappoport, St. Petersburg 1892. Silver gilt buckets
with elephants as handles, and spherical feet. A present to King Christian IX and Queen Louise on the

occasion of their golden wedding anniversary May 26th 1892, from children, children-in-law and grand

children.

The first "window" contains several Faberge items; (1) a
handle of light gray agate with white strips, which may
have been used for a walking stick or umbrella (1890).
(2) A handle of a walking stick with a flat rounded knob
made of green nephrite from Siberia. The cylindrical part
is richly decorated with gilt ribbons, translucent ruby red
enamel on a guilloche base (1900).

An electrical bell push in the shape of an elephant
(1898).

(4) Bell for table use made of quarts with gold mounting at
the top. The handle has a pearl at the top and is decorated
with brown guilloche enamel and vertical friezes with tiny
bells on. Inside the bell is a gold chain with a ring at the end.
(1899-1908).

Bonbonniere of golden quartz in the shape of a slice of
lemon. Work master M. Perkhin, 1890s. A small beaker (Charka) of gray agate with a golden frame and




four deer hooves. Work master M. Perkhin, 1890s. Small box of rhodonite with partly enamelled gold
mountings, decorated on the lid with a small green leaves of guilloche enamel. The clasp is dusted with
tiny diamonds. Work master H. Wigstrom, 1912. A table clock of dark green nephrite with a gold
ornamentation in the shape of a torch with crossed arrows and folded ribbons. Work master H.
Wigstrom, 1903-04. Hexagonal seal with handles of aguamarine crystal. Belonged to King Frederik 1X,
its imprint being the "Sailor king's" crown mirror monogram with an anchor. Work master M. Perkhin,
1902. Round bowl made of obsidian (volcanic glass). Work master M. Perkhin, 1890s. Pumpkin-
shaped salt cellar of gilt silver with fluted sides and rocaille edges. Work master J. Rappoport, 1892.
Square salt cellar of gilt silver. Work master J. Rappoport, 1892.




The second window contains 8 Faberge picture frames. A typical Faberge frame is in the French Louis
XVI style with garlands and bows. A special characteristic is the use of the guilloche technique:
engraved patterns or rays under layers of translucent enamel. The frames have photos of Queen
Alexandrine, Queen Louise, Maria Feodorovna, Crown Princess Margaretha of Sweden, Prince Knud
and Grand Duke Michael Nikolaevich.

Smoking accessories - The dress of distinguished gentlemen was significantly simplified during the

1800s, with finery being largely left to the ladies. The cigarette case, however gave men the chance to

add a personal, exclusive touch.

(30) The case with a diamond-studded imperial crown was gifted to Crown Prince Frederik on taking

part in his nephew Nicholas IlI's coronation in Moscow 1896. The crown is emitting guilloche rays below

the enamel.

Just as in Western European countries a
profound interest in national history and
identity arose in Russia in the 1800s.
Historicism made its mark here too on arts
and crafts as well as architecture. the
Russian Style was in particular high
demand during the reign of Emperor
Alexander Il1.

The bread dish with accompanying salt
cellar is a beautiful example of the style.
The dish is engraved with the Danish coat
of arms and Russia's double-headed
eagle, and was a gift to Christian IX on the
occasion of his visit to Russia in 1894.
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A silver tea service by I. Sazikov, Moscow, 1867. Given to Christian IX and Queen Louise as a silver
wedding anniversary gift by Alexander Il and Maria Feodorovna.

Silver gilt bread dish in old Russian style with highly detailed cloisonné enamel flower decoration. By P.
Ovchinnikov, Moscow 1894. In he center is the Danish crowned coat of arms, and the Cyrillic inscription
"St. Petersburg City Duma 14 November 1894".




Imperial jewellery - The Order of St. Catherine. Given to the Royal collection by Empress Maria
Feodorovna in 1912.

A second version of the Order of St. Catherine, originally bestowed on Princess Dagmar (Court hunting
mistress Castenskojld, daughter of Frederik VIII). The order was bought in 1963 by Frederik 1X. Diadem
with eight oval sapphires, surrounded by diamonds of various cuts and sizes.

Drop-shaped agua-marine crystal with diamond-studded gold mounting. May gave been a part of a
brooch. Belonged to Grand Duchess Anastasia Mikhailovna.

Diamond studded brooch in the shape of the Russian imperial crown, produced in 18 copies on the
occasion of Nicholas Il's coronation in Moscow in 1896. Given to all Grand Duchesses, including Grand
Duchess Anastasia Mikhailovna.

Diamond brooch in the shape of the
Russian imperial crown with miniatures of
Alexander Ill and Maria Feodorovna. The
portraits are attributed to Johannes
Zehngraff. Given to Queen Louise on the
Imperial Couple's coronation in 1883.

(55) Gold bracelet with oval photographs
of the Grand Ducal couple - Alexander
Alexandrovich and Maria Feodorovna. The
portraits have locks, with the letters "D"
and "A" written with diamonds. A small
imperial crown and a flower are placed
between the photographs, which are
flanked by stars formed of diamonds and
rubies, Present to Princess Thyra (Maria
Feodorovna's sister) from the heirs to the
throne on occasion of their wedding 9
November 1866. Made by S. Arndt, St.
Petersburg, 1866.

(56) A similar bracelet, by A. Michaelsen,
Copenhagen, 1869. Also given to Princess
Thyra, but with portraits of Crown Prince
Frederik (V1) and Princess Lovisa.




Items for the writing desk - Seal made of gold and smoky topaz. By Nicholls & Plincke, St. Petersburg,
1870s. Seal with blue handle of lapis lazuli, belonged to Christian IX. Paper knife of green nephrite with
initial "MB". Paper knife of green nephrite by Faberge, 1901. Tray for writing implements made of
mahogany with silver holders. Faberge, work master A. J. Nevalainen, 1899-1904.

A simple small gold cup with red enamel on a guilloche base. Grachev Brothers, 1890s.

Electric bell push in French Empire style with two pushbuttons. The wooden surface is decorated with a
silver swan. Faberge, work master K & H. Armfelt 1899-1904.

Silver paperweight with photos of the Grand Ducal Heirs to the throne: Alexander Alexandrovich and
Maria Feodorovna (who is on the opposite side). S. Arndt, St. Petersburg, 1870.




Paperweight with photo of Maria
Feodorovna. Rock crystal with a
finely crafted piece of birch stem
in silver, which can be slid back
and forth over the oval photo
frame. S. Arndt, St. Petersburg,
before 1896. Unknown, St.
Peterburg, between 1856-75.

Paperweight made of Kalkan
guartz with an arrangement of
berries and grapes made of
various gemstones. By |I.
Lagutyaev, Yekaterinburg, 1850-
75.




Crown Jewels - The Crown Jewels of Denmark are items of jewellery placed at the disposal of the
Queen. The jewels belong to the crown (i.e. the state) and are not to be removed from Denmark. Only a
part of the collection is shown here.

Portraits of Christian VIII and Christian IX with brilliants are made in 1840 and 1867. The other items
were commissioned by Queen Lovisa from crown jeweller A. Michaelsen in 1907-8 using older gems
and pearls from the collection.

The Danish crown jewels were formally defined in 1910 by a commission appointed by Queen Lovisa.
On this occasion the Queen designed a suitcase for the collection, in which she also included Queen
Louise's golden wedding fan of 1892.

The most important Crown Jewels are four sets of jewellery, which are exhibited in the Treasury at
Rosenborg Castle. These four sets are worn by HM the Queen at the annual New Year Banquet and on
occasion of state visits or family events.

It is an amazing collection and displayed beautifully. The only remarks, is that the spotlights make the
Faberge Chamber very hot. And there is not yet a catalogue.

The many repeated request for it, may however push the museum to issue one. The descriptions are
already available in a booklet available in the Faberge Chamber, so only some nice close up photos are
needed to make it.




The exhibiti onEmMpeloreardander |11
Collector"

On February 12, 2020,thee x hi bi t i on A Al exan
N.LEmper or an dwafapénédededicated do the

175th anniversary of the ruler. The exposition is

deployed in the Mikhailovsky Castle of the State Russian

Museum. It included about 300 works of painting,

drawing, sculpture and applied art from Russian

museums and archives.
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The figure of this Emperor for a long time for
various reasons did not arouse interest and
respect among historians. However, in recent
decades, attention to him has increased
significantly.

The merits of Alexander Ill in museum
construction and art education are especially
noted, which was associated with his
undoubted passion for history and the fine
arts.

Grand Duke Alexander Alexandrovich began
to paint as a child. Having matured, he
acquired a collection of paintings by the
famous collector Vasily Kokorev and began
to patronize Russian artists. This was not
without the influence of his wife - Grand
Duchess Maria Feodorovna, who was
engaged in painting under the guidance of
the artist Alexei Bogolyubov. Her works, by
the way, are also presented at the exhibition.

While still the heir to the throne, Grand Duke
Alexander Alexandrovich began to
enthusiastically collect objects of painting and

applied art. Later, becoming Emperor, he

provided patronage to the Wanderers.

Even such seditious canvas
Terrible and his son Ivan on November 16,

15810 by I lya Repin, altho
discontent, had no serious consequences. The

Emperor actively influenced the activities of

imperial art manufactories, contributed to the

reform of the Academy of Arts.



The Emperor was also well versed in music, loved the works of Tchaikovsky and helped to ensure that
not the Italian opera, but the works of domestic composers sounded on the stage of theatres. Until his
death, he supported the Russian opera and ballet, which received worldwide recognition.

The exhibition is the seventh in the cycle "The Saga of the Romanovs", and is dedicated to two
anniversaries: the 125th anniversary of the founding of the Russian Museum and the 175th anniversary
of the Emperor. The project is especially significant because the collection of this ruler marked the
beginning of the collection of the Russian Museum. He wanted to open a national museum, but did not
have time: he died.

The Saga of the Romanovs began in 2014. In total, it is planned 10 acts and an epilogue. Each act is a
new era or destiny.

By the anniversary of the Emperor, a new project is planned in Historical Museum in Moscow.
However, it will be different from the one on St. Petersburg. This was told by Deputy General Director
for Science Evgenyw,Argahderdlwgl be pfesenteddMoasstatesman. We have an
art museum, so we chose another aspect: we show hin

The exposition is a kind of visual aid
demonstrating the features of the policy
of Alexander Il as a collector. In the
first room, not far from the canvas of
the AWesterner o Hei
carpet hanging of truly Russian
paintings | ike the
Vasiliev. Such is the curatorial idea,
showing that Alexander Ill sought to
reconcile the academicians of the
Imperial Academy with the rebellious
Wanderers.




Or, for example, the last room, which presents ‘ : —
works on religious subjects, including paintings by | =P —
Vasily Vasnetsov for murals of Vladimir Cathedral in 2 '
Kiev. They were specially restored for the exhibition
in the Russian Museum by the Tretyakov

Gallery. Being a deeply religious, Alexander I
patronized the Russian Orthodox Church - he
personally ordered the design of churches to the
best artists of his time.

The exhibition touches on the important stages of
the biography of Alexander Ill. This and his
participation - even as an heir - in the Russian-
Turkish war: Vasily Polenov expressively portrayed
the Grand Duke in a modest atmosphere of a
military campaign. And the vacation of the Imperial
Couple in Denmark, in the homeland of Maria
Feodorovna, in Finnish skerries, when Emperor
pronounced his famous expression: "While the
Russian Tsar is fishing, Europe can wait." The
European envoy, who came up with an urgent
qguestion, heard such an answer in Finland, where
Alexander lll was fishing. Ther e is a picture of | van Makarov

its naivety, where, among those who listen to Christ, the artist depicted members of the Imperial Family.
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The central hall of the exposition is St. George's, where
Alexander Il is no longer presented privately, but
ceremoniously. And here, in different works, the Russian style,
which was approved by the Tsar, passes through the motive. A
large portrait of a brush by Nikolai Dmitriev-Orenburg,
depicting a Monarch in a wooden interior, refers to Russian
architecture. Portrait of a girl in a national costume with a
kokoshnik - which was then in fashion.

Director General of the Russian Museum Vladimir Gusev
suggested that tihe awadr dicofiémp

interchanged in the name of 1t
became a collector whi lAthche w
same time, it is impossible to fully comprehend his figure, if y
you do not take into account that he was the "crown bearer".

The exhibition illustrates this hypostasis. It can be used to . : |
study the works of the Hungarian artist Mihail Zichy, who was the biographer who wsuallzed the life of
Alexander Il in drawings from 1881 (the year he entered the Russian throne) until his death.
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In general, you will not get bored at the exhibition in Mikhailovsky Castle: 300 exhibits from various
museums, archives and private collections, including, for example, from the State Hermitage Museum,
which provided objects of Chinese exoticism from the collection of Alexander Ill. Gatchina even lent the
Emperor's huge throne coronation chair.

The exhibition is open in the Mikhailovsky Castle until May 10, 2020.






Video - "An exhibition dedicated to Alexander Ill opened in the Russian Museum"

An exhibition dedicated to Emperor Alexander Il has opened in the Russian Museum. The museum
was named after him in 1895, and it was his collections that formed the basis of the museum collection.
Alexander Il became a collector long before he gained the title of Emperor. Even as Tsarevich he
created his own museum. In it, professionally numbering, were exhibited faience, majolica, and
porcelain.

AWhen you collect someth
out. He drew attention to the porcelain factory,

which was in a bad state, there were even projects

to close it. He spent a lot of energy to revive
production. He personally claimed that the plant
should be presented at art exhibitions ... And, of
course, these are orders - this is the largest last

real imperial service, which took a very long time to
make and they started when Alexander entered the
kingdom,andonlyf i ni sh after hi
Demidenko, researcher at the Russian Museum.

At the exhibition - products of many Russian
porcelain and glass factories. Another hobby of
Alexander Ill was painting. He attended the
Wanderers exhibitions, acquired their work. So,
paintings by Shishkin, Polenov, Repin were in his
collection.

AHIi s time is the heydday
and genres. The Emperor is also called the
peacemaker. He was a peacemaker for artists. He
worried that the Wanderers were at odds with
academics - artists of the Academy of Fine

Arts. And that is why he tried to make a museum of
different directionsinRussi an art , o
Gusev, director of the Russian Museum.

To collect the art items, Alexander Il was helped

by his drawing teacher, the marine painter Alexei
Bogolyubov. In the Romanov family, many drew. At
the exhibition - watercolours of Alexander lll, his

son Nicholas and wife Maria Feodorovna.

Ailt was | ai d doandwakaonapar c
with other disciplines. Leading artists trained the
members of the ImperialFami | 'y, 0 sai d
Solomatina, head of the drawing sector of the 18th

I early 20th centuries of the Russian Museum.
Alexander Il believed: a country's prestige is art

and industry. He paid special attention to the fact
that artists copied the Hermitage exhibits, and then
these treasures of Russia were presented at
international exhibitions.

Video - https://tvkultura.ru/article/show/article id/356485/



https://tvkultura.ru/article/show/article_id/356485/

llyaRepin-about Al exander | 11: How he admired the ACoss
By Julia Kudrina

Details of the amazing relationship of an autocrat and a painter
born 175 years ago.

At that time, there was a national turn in art, when artists,
sculptors, architects turned to Russian motives and plots. With the
direct participation of the Emperor, the Russian Opera, the
Russian Museum, the Imperial Historical Museum were opened,
the creation of the Russian National Theater, led by the playwright
A.N. Ostrovsky, was prepared, and the Russian Imperial
Palestinian Society was established.

The Wanderers proclaimed the Emperor "the personification of
modern national culture." Interest in them arose with Alexander Ill
entering the throne. Landscape painter E.E. Volkov recalled:

fi Al e x a rastogired the Whnderers, and once and for all they
expressed a desire that the Tsar would always be the first to open
our exhibition, and that we would not sell paintings to anyone
else. 0

In 1882, the Emperor and Empress visited the X-th exhibition of the Wanderers. Artists met them in full
force. "For the Wanderers, who lived hard times in some respects, it was an event". According to art
critic A.V. Prakhova, "the sovereign completely independently, decisively and openly sided with the
"Wanderers", who at that time still fought under the banner of independence of Russian art, identifying
it as realism".

The Emperor and Empress began to acquire regularly from five to twenty paintings from each travelling
exhibitions. They also bought paintings by Russian masters from academic exhibitions.

The artists were waiting for imperial visits to the exhibition i T o d, ewrpté |.E. Repin to P.M. Tretyakov
in February 18&hé&So vietrledrgen waitl 12 boed c hee wik be the Soveleign s e e ms

andHe i r . . We wi | | me et tThegurchase of a particglar pamting by the mr ade s 0
Emperor removed the threat of a censorship ban. Artist GGG.Myasoedov wrote in his n
were bright daysinthelifeof t he partnership ... ités enough to r¢

exhibitions were happy with the visit of HIS Imperlal Majesty the Emperor and members of the August
Fa mi | y 0 Emperorwiththe s

Empress and VI [adimir
Alexandrovich] were really at the
exhibition and were extremely
kind, simple .... The Sovereign
asked when the exhibition was
opened, and said that next year
he would come on the first day
to be able to see the exhibition
unsold."

The diaries of A.V. Zhirkevich, a
close friend of Repin, contained
interesting information received
from Repin on the reformation of
the Academy of Arts by the

o . A group of Wanderers: llya Efimovich Repin [1], lvan leolaewch
Emp_eror. Repin told me the Kramskoy [2], Viktor Mikhailovich Vasnetsov [3], Ivan Ivanovich
details of the presentation to the | ghishkin [4] and Vasily Ivanovich Surikov [5].

Sovereign of the conference



https://rg.ru/2019/10/24/kazhdyj-posetitel-russkogo-muzeia-mozhet-stat-personazhem-kartiny-sadko.html
https://rg.ru/2019/10/24/kazhdyj-posetitel-russkogo-muzeia-mozhet-stat-personazhem-kartiny-sadko.html

secretary of the Academy of Arts Count I.I. Tolstoy at the Academic Exhibition yesterday. According to

the story of Repin, the Sovereign at this meeting began the conversation: "You have a difficult task to

raise the Academy. Your predecessor was a swindler, everything at the Academy was based on fraud,
whichiswhy | didnét | ike to attend exhibitions at the
whom | would have expelled from the Academy if it hadn't been for Grand Duke Vladimir". It was about

the former conference secretary of the Academy of Arts P.F. Isaev, exiled to Siberia for theft. According

to Repin, the Emperor talked with Tolstoy for a long time about the structure of the Academy and

expressed a firm desire that the bifurcation and discord between the academicians and the Wanderers

be destroyed."l candét endure this split and ask you to des
the field of art?"

At the initiative of the Emperor, a commission was approved to draw up the charter. By his order, the
Higher Art School with an updated staff of professors was created. Emperor Alexander Il personally
approved professors and workshop leaders. Among them were I.E. Repin, A.l. Kuindzhi, V.E.
Makovsky, and I.I. Shishkin. According to the charter of the Academy of Arts, approved by Alexander IlI
on October 15, 1891, the Academy of Arts was transformed into the highest state body "to support,
develop and disseminate art in Russia."

Emperor Alexander Il and Empress Maria Feodorovna watched with great interest the works of Repin.
Personal acquaintance happened back in 1874 in Paris. Alexander was then the heir to the throne,
Repin lived in Paris on grant of the Academy of Arts. They were of the same age, both were then
around thirty years old. In Paris, the Heir to the throne twice visited the workshop of the sculptor M.M.
Antokolsky, as well as the workshops of artists V.D. Polenov and Repin.

Repin recalled this visit as
follows: i Telir was kery fond
of painting, he was far from
harsh. He was easy to handle,
with a surprisingly soft, timbre of
voice. The Heir was painting
himself. In Paris, accompanied
by Bogolyubov, the Heir easily
came to me in a simple cab to
the workshop. Asking about the
work, the Heir drew my attention
to the sketches "Sadko" and
ordered me to paint the picture."
In a letter to I.N. Kramsky on
November 15 (27), 1874, Repin
wr ot e: fieB,wwho t h e

yesterday visited, among others, | | repin. Reception of volost foremen Alexander 11l in the courtyard of
my workshop, seemed to me a the Peter Palace in Moscow. 1885-1886
wonderful, kind, simple, without

affectation, family man. A real positivist, | thought, does not express in vain." Repin and the Tsarevich
from the first meeting liked each other. Although throughout his life Repin was a convinced republican,
which was repeatedly stated both in personal correspondence and publicly, moreover, he hated the
very consapt diconbtdrdndfer it to the personality of Alexander Ill.

In 1884, through Bogolyubov, Repin received an imperial order - to complete the painting "Reception of
rural elders by Alexander Il in the courtyard of the Petrovsky Palace in Moscow." From the
correspondence of Repin with P.M. Tretyakov: "This new topic is quite rich, and | like it, especially from
the artistic side. The Tsar and the people against the background of the court nobility. How many
variety of types, expressions, faces, contrasts, the most unexpected, artistic." A year later, in 1885, the
painting was shown at the XIV exhibition of Wanderers Association.



In 1885, at the 13th exhibition of the Association of Wanderers, the Emperor got acquainted with

Repin's painting "lvan the Terrible and his son Ivan, November 16, 1581". According to contemporaries,
Alexander Alexandrovich was especially immune to the extraordinary interpretation of historical and

religious topics. I.N. Kramskoy wroteto A S.Suvorin on March 7, IngrBrbof i n t hi
the painting by Repin, the Emperor did not say anything, he only looked carefully and was unusually

serious, even (I would say) very sad and moved. | think that the picture made a serious impression.

Then, turning around, he continued to review. When it was over, the Emperor, at the exit, at the site

where tickets are sold, stopped, addressing us, deigned to say the following: "I am very glad that | was

finally able to visit your exhibition and see You assembled ... | hope that next year | will be at your
exhibition. ... TheEmper or, turning to Danilovich, very | oudly
my son to a traveling exhibition, I really | iked th

The ban on this painting, provoked by the leadership of the Academy and the negative reviews of
contemporaries, was removed three months later in July 1885 at the request of the artist
Bogolyubov. However, as Repin wrote back in 1888, photographic reproductions of the painting were
banned for sale.

In 1891, duringt h e tvisitdorthie s .
Repin's fourth exhibition on the e g NPy l \°
occasion of his 25 years of creative ’ poc) ' B

activity, the pai
the nihilisto (AT
propagandi st dBvenwa s
"The arrest of a nihilist" dragged him
- Repin wrote later to T.L. Tolstoy -
considered and praised the
execution, although he thought it
was strange why | made it so subtly
and diligently".

In a letter to a student, artist
MV.Ver evkina, Repi
Emperor was gracious and attentive : -
to our works!! My exhibition was ten I. Repin. Cossacks write a letter to the Turkish Sultan. 1880-1891
times more interesting with him, and
| incessantly explained various details about my works ... How he admiredthei Cossacks o and t
portraits most of all. Examined everything, everything to the smallest detail".

Repin highly appreciated the support of the Monarch. In a letter to T.L. Tolstoy, on January 10, 1892,

the artist noted: AAnd | am v eavareigg dcquided mh"@dssadkdh @ap&ozhets). 0

Tretyakov did not express a desire to acquire it. Tereshchenko, who was interested earlier and even

when | was in Kiev, showed the wall in his magnificent house, on which he hangs pictures of mine, he

di d n the kndwenta single word about its existence since my exhibition opened.1 di dndt even
abouttheSoverei gn; Ik n e e inteneated inht Eictsréd).o And tthem .35 thousand

roubles received for the painting." Repin acquired an estate near Vitebsk.

Describing the views of Alexander 11l on art, Repin in a letter to M.V. Verevkina noted that "in relation to
fine art, the Emperor adhered to demaocratic views." Later, the artist found it possible to speak more
specifically about the benevolent attitude of Russian rulers to the work of artists. The artist wrote to the
famous critic V.V. Stasov in 1894: "Our government is very patient with almost all phenomena in our
art." The Emperor bought "Zaporozhtsev". In general, to tell the truth, they are more impartial than you
and are no longer despotic in their demands.". Repin recalled that "the picture ("Barge Haulers on the
Volga") hung already in the billiard room of the Grand Duke, and he complained to me that the wall was
always empty: Different Europeans asked Grand Duke about this painting. | have to tell the truth that
the Grand Duke really liked this picture, he liked to explain certain characters in the picture: both the
soldier Zotov and the Nizhny Novgorod soldier, and the impatient boy ... the Grand Duke knew all of



them, and | heard with my own ears with what interest he explained everything until the very last hints
even in the landscape of and the background of the picture".

From the mid 1880s Alexander Il became the main collector of the country and a serious competitor to
P.M. Tretyakov. So, Alexander Ill was ahead of Tretyakov in the purchase for his future museum of

Polenovbs paintings AChrist and the Sinnerodo, fACossa

convibegRespdi n and ASuf f er byGyG. Myasoezldy. Hovielko Wetyalo\g nealizing

that many artists overestimated the prices of the paintings when choosing them for the Emperor, wrote
after the 15th exhibition to N.A. Yaroshenko: "Appreciate and supportthe Emp e r @asiioa, don 6t
disappointtheEmper or, all the mor e s o "Helpfuness'sinehe gontent ofitben 6 t
paintings, on the contrary, you are given "complete freedom"... No matter how high he would seem, he
would not have suspected that its position is being exploited? The Sovereign does not ask the price,
because it is necessary as carefully as possible."

A special merit of the Emperor was the creation of a museum of Russian art in St. Petersburg, where
the most talented paintings of Russian artists could be displayed, and at the same time, two directions
in Russian fine art were united by the Wanderers and masters of the Imperial Academy. The Russian
Museum was opened on March 7, 1898. Alexander Ill did not live up to the opening of his brainchild,
but thanks to the museum significant works of Russian painting of the 19th century were preserved for
posterity.

fAkander (| and Maria Feodorovnabo

On February 14, the exhibition

AAl exander 111 an
Feodor ovnao, dedi c B i R e C M. Bpota BoicTaBka
175th anniversary of the birth of B L Sy
Emperor Alexander Il was opened
at Yelagin Palace. «Aznexkcangp Il u Mapus ®eo0poBHa»

) Darorpaduu, dapdop. K 175-netmio Anekcangpa llI
Alexander Il entered Russian &

history not only as a strong and .

confident politician, beloved by the 14 (PeBPaHH =29 MaPTa
people and giving the country a Mangii eeicTasouHbiv 3an KoHioweHnHoro kopnyca
period of stability and relative ey 3

peace, but as a wonderful family i o S

man, devoted husband and caring e e L TR ;

father. g:fa‘::opr_—'ni:csge_i:f)eo—10:00-13:30 A -

A significant part of the exposition is Bty ;7 i e
dedicated to the wife of the Emperor Kacoa paborast Ao NSRS BRAVI ZHRR
Maria Feodorovna (Danish Princess
Maria-Sofia-Frederick-Dagmar,
1847-1928).

The exposition presents a part of
the porcelain collection of the
Yelagin Palace - a museum
belonging to the Imperial Family, as
well as photographs from the
Central State Archive of Film and Photo Documents of St. Petersburg.

The exhibition is open to March 29, 2020.

n e



Unique gifts of Emperor Alexander lll to the
Radishchev Museum are shown in Saratov

ANEKCAHAP II1I
The Radishchev Museum invites Saratov residents from

February 28 to an exhibition dedicated to the 175th . - K 135-IETVIO
anniversary of the birth of Emperor Alexander Ill. During X CO AHA OTKPLITUS
his reign the first publicly accessible art museum was PAOVILLIEBCKOTO
opened in Saratov. : - L
The exhibition will feature archival photographs and
materials, objects from the funds of the Radishchev
Museum, rare books on the history of the reign of
Emperor Alexander Il and members of the Romanov
dynasty. The Emperor went down in the history of Russia
as one of the most controversial, but calm and majestic
rulers. With his direct participation: the Russian Opera,
the Russian Museum, the Imperial Historical Society were

created. i & "8 Tepsomaiickas, 75

It is worth noting that Alexander Il was the August Patron

of the Radishchev Museum in Saratov. The Emper PAn M u_l E B C K M ﬁ
4

gifts to the museum are an integral part of the permanent
exhibition. These are objects of decorative art, sculpture, M y 3 E M
books of the 18th-19th centuries, archival materials.

Books tell the story of the rule of the Tsars and Emperors of the Romanov dynasty: from Mikhail
Feodorovich to Alexander Il and Nicholas Il. A separate room is dedicated to Emperor Alexander lll.

Also at the exhibition you can see rare works of private glass factories in Russia and products of the
Imperial Glass Factory, sculptural biscuit portraits of Peter I, Catherine Il and Alexander | of the Imperial
Porcelain Factory, Chinese painted enamels produced in the workshops of Canton (modern
Guangzhou), two sets of bone chess performed by Chinese and Russian masters. For the first time,
Saratov residents will see jasper vases carved by masters of the Peterhof Imperial Lapidary Factory in
1790-1825s, a black stone plaque (paperweight) depicting a rosehip twig made in Florentine mosaic
technique (Yekaterinburg lapidary factory).
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In memory of Admiral Alexander V. Kolchak - 100 years since his execution

The opening of the exhi ReturnedarchiteAdmi ral A. V. Kol chak

February 7, 2020, t he ex hRetorned archive" \iia8 apened at the Hous&/af Kol ¢
Russian Abroad named after A. Solzhenitsyn. Among the guests were Ludmila and Paul E. Kulikovsky.
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Archive documents were presented at a unique exhibition dedicated to
the centenary of the death of A.V. Kolchak. At the opening ceremony, the
director of the House of Russian Abroad V.A. Moskvin, first of all, thanked
the patrons and donors related to the return of the most valuable
materials to their homeland.

The new Minister of Culture of the Russian Federation, O.B. Lyubimova,
called the opening of the exhibition "exciting and encouraging.” The figure
of A.V. Kolchak, Olga Borisovna recalled, has not yet been fully explored,
but thanks to philanthropists, specialists will have such an

opportunity. Our common heritage, the Minister of Culture concluded her
speech, "must be stored in our country ..."

V.A. Moskvin briefly told the stor
Fatherland, which began with a letter from one of the descendants of the
first wave of Russian emigrants N. Solzhenitsyn. He requested to take

partin the fate oft he ar chi ve, which the ad



to put up for auction ... The director of the House Abroad invited Natalia Dmitrievna Solzhenitsyna, who
provided comprehensive support for the transfer of documents to Moscow, to the microphone.

Opening of the exhibition of documents from the archive of A.V. Kolchak-fif i gur es of a huge
noted N.D. Solzhenitsyna, - an event that goes beyond the bounds of one fate. After 1917, the names

of many prominent figures in Russian history eitherremainedun k nown or wer e fAr ewar de
ni ckna-meas people who do not know t hei I Sozlesittyn, do not

according to Natalia Dmitrievna, fAserved mémopbyd dge
hastening to turn to emigrants with a request to preserve their most valuable evidence ..."
Having returned to Russia, continued N.D.Sol zhenit syna, f@Awe brought more

archives of t he Russto@aay elo iychimathlhs@wodeturned. Alexander Isaevich, ,

revered Kolchak, along with P. Stolypin a sa gfeat statesmano .

Natalia Dmitrievna also recalled how, in 1994, A. Solzhenitsyn and is son Yermolai, asked the bishop of

Irkutsk and Angarsk, Vadim (Lazebny), to serve a funeral service for A.V. Kolchak at the place of the
admiral s death, which he wrote about in HMHavwgtravel
guoted a fragment of the notes, N.\D.Sol zhenitsyna concluded her speech
experience this feelingofvi ct ory, 6 which the writer experienced
who were at the funeral service.

The head of the Federal Archival Agency, A. Artizov, noted: cultural figures and businessmen

unanimously supported the return of documents of A.V. Kolchak to Russia, regardless of their

ideological convictions - Russia is gradually moving away from the antagonis m of t he fAReds o0
Whitesodo, taking another step towards reconciliation
A. Artizov emphasized that today the main centref or st oring documents related
the State Archive of the Russian Federation, where unique materials on the history of the Russian state

of the 19th-21st centuries are concentrated, including complexes of historical documents that are

significant in volume and have great historical value White movement and Russian emigration.

Moreover, the largest part of all the funds of the anti-Bolshevik governments of the Civil War period is

precisely the funds of the government of Admiral A.V. Kolchak (125 funds, 39,230 cases).

For example, the State Archive of the Russian Federation contains a resolution of the Council of

Ministers of the Provisional All-Russian Government (Directory) of November 17, 1918 on transferring

the entirety of the supreme state power to Admiral A.V. Kolchak "with the assignment of the name of

the Supreme Ruler”, to A.V. Kolchak. The admi ral 6s personal f ol der sei ze



interrogation protocols, and the resolution of the Irkutsk Military Revolutionary Committee of February
6, 1920 on the execution of A.V. Kolchak and much more.

A.N. Artizov announced that the State Archive of the Russian Federation recently completed the
creation of the Kolchak and Russia collection in two volumes - "A.V. Kolchak. In the service of the
Russian Navy (1874 -1 9 1 &nd & A . Kdlchak. The supreme ruler of Russia (1918-1920) . 0
The collection contains documents from 13 federal, departmental and regional archives of the Russian
Federation. In total, the collection includes 607 documents, of which 494 documents (more than 81%)
have never been published before.
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The head of the Department of Culture of Moscow A.V. Kibovsky noted the importance of the exhibition

and the entire new museum complex of the House of Russian Abroad. The extraordinary personality of

Kolchak, is reflected, inter alia, in his correspondence, which is now available to researchers. A.V.

Kibovsky thanked the patrons and employees of the Housef or fAcl osing the gaps in

Member of the Presidium of the Russian Historical Society K.l. Mogilevsky announced the greeting of
the Chairman of the Society S.E. Naryshkin.

Concluding the opening ceremony
V.A. Moskvin expressed
confidence that the documents of
the Kolchak archive, stored in both
the GARF and the House of
Russian Abroad, will be published.

At the end of the solemn part, the
staff of the military-historical
heritage department of the House
Abroad A.S. Kruchinin (department
head), N.A. Kuznetsov, A.A.
Petrov and the deputy director of
the for cultural and historical
heritage 1.V. Domnin conducted
excursions for participants and
guests of the ceremony.




November 21, 2019, the legacy of Admiral A.V. Kolchak was sold at the auction by the house Druot in
Paris. Personal belongings, letters, documents and photos of the White Movement leader, which for the
main part returned to Russia. The grandson of the Supreme Ruler of Russia - Alexander Rostislavovich
Kolchak preserved the archive over decades. Last year he died. His descendants decided to put
archive on auction.
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Among the unconditional rarities acquired by

philanthropists, mainly for the House of the Russian

Diaspora and the State Archive of the Russian

Federation, are the only surviving children6és photo
Alexander Kolcha k, hi s fl eet | ieutenantds passport and a
track record, a letter from Emperor Nicholas Il on

awarding the admiral with the Order of St. George the

Victorious, the Gospel that went with him on the polar

expedition, with a bookmark in the form of a St. George

ribbon, a unique evidence of the Civil War - the

handwritten proclamation of the Provisional All-

Russian government in Omsk with editorial revision of the

Supreme Commander of the Russian Army, humerous

letters to his wife Sofya Fedorovna.

IfearlierKol chakds service in the English fleet was known
from the transcript of interrogation, and some other

documents, then the letters to Sofya Fedorovna clearly

state the motives forthisact. A My f i rst and main goal is to

erase Bolshevism and everything connected with it from

the face of Russia, to exterminate and destroy

it. Essentially speaking, everything else | do, obeys this

positiono

Of considerable interest are documents on the activities of
the admiral as the Supreme Ruler of Russia -
declarations, appeals, handwritten notes, telegrams from
the leaders of the White Movement, which will
complement the collection of the Kolchak government.



